
SILVER IN AMERICA, 
1840-1940: 

A CENTURY OF SPLENDOR 

 
 

Ice bowl and spoon; Gorham Mfg. Co., maker, 
Providence, R.I.; designed 1870, made 1874; Sterling 

silver; bowl: 7 x 10 3/4 x 6 3/4 in. (17.8 x 27.3 x 17.1 cm), 
spoon: 11 1/4 x 2 1/4 in. (28.6 x 5.7 cm); Dallas Museum 

of Art, The Eugene and Margaret McDermott Fund Art 
Fund, Inc., 1989.5.1-2.McD 

 
 
 
 
 
 
 
 
 

 
 
 
 
 

 
AT THE 

DALLAS MUSEUM OF ART 
 
 

 

Teaching Materials prepared by Ken Kelsey, Gail Davitt, Mary Ann Allday, 
Barbara Barrett, and Dana DeLoach. 

 

 
These materials have been made possible in part by grants from the National Endowment 

for the Arts and the National Endowment for the Humanities, federal agencies,  
and with funds from the Southwestern Bell Foundation. 
Copyright 1994 Dallas Museum of Art.  All rights reserved.  Use with permission. 

 

 
 
 
 
 
 

Page  1 of 35 



DEAR TEACHER/READER: 
 
 
 SILVER IN AMERICA, 1840-1940: A CENTURY OF SPLENDOR 

is a resource guide for viewing art at the elementary and secondary student level.  
An introductory text section presents a brief overview of the exhibition.  Ten 
images of artworks are provided as a sample of the exhibition.  The images 
are accompanied by artwork pages which focus on questions that can be used 
to direct discussion of the works reproduced.  A list of activities suggests 
projects for the classroom.  The  glossaries (silver terms and art terms) and 
bibliography can be used to complement your classroom work both before and 
following your tour.  Two evaluation sheets (1 for the Teaching Materials and 
1 for the tour) provide a place for your responses.  We greatly appreciate your 
comments. 
_________________________________________________________________ 

 
 
 
The printing in these materials has been manipulated in several ways. 
   

¨ The titles of individual objects and foreign words are put in italics.  For 
example, the title of the first object sheet is Flatware assortment.  Foreign words 
in a title will be underlined, Martelé dressing table and stool. 
¨ A variety of possible student/reader responses to the questions asked in the text 
have been placed in parenthesis. 
¨ The first mention of a glossary word is also put in italics.  For example, the 
word design is italicized in the first object sheet because there is a corresponding 
entry in the art glossary. 
¨ When special research materials are needed, their names are printed in all-caps 
and bolded.  For example, the first object sheet directs the reader to consult the 
GLOSSARY.  In the second object sheet, the reader is directed to consult a 
DICTIONARY, if necessary. 
¨ The scale of certain words is increased for emphasis.  For example, in the 
second object sheet on the Asparagus tongs, this statement is made, "You may 
have to do some research."  The scale of the word research has been enlarged. 
 
These changes were made to call visual attention to certain parts of the text.  It is 
hoped the result will be helpful and interesting. 
_________________________________________________________________ 
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Texas Essential Knowledge and Skills (TEKS), Grades 6, 7, 8 
 

Language Arts 
In a continuing effort to support Texas 
teachers, the following list of Texas 
Essential Knowledge and Skills (TEKS) 
has been compiled from the Texas Education 
Agency standards.   Teachers who use these 
resource materials are working toward 
satisfying these state-mandated goals.  We 
hope this list will help in the creation of 
classroom curricula and lesson plans.  
 
Another important resource for connecting 
the TEKS to art education in Texas is the 
Center for Educator Development in the Fine 
Arts (CEDFA), which can be accessed on the 
World Wide Web at 
http://finearts.esc20.net/resource_center.htm.
 

6-8.1 Listening/ speaking/ purposes 
6-8.2 Listening/ speaking/ critical listening 
6-8.3 Listening/ speaking/ appreciation 
6-8.4 Listening/ speaking/ culture 
6-8.8 Reading/ variety of texts 
6-8.9 Reading/ vocabulary development 
6-8.14 Reading/ culture 
6-8.15 Writing/ purposes  
6-8.20 Writing/ inquiry/ research 
6-8.22 Viewing/ representing/ interpretation  
6-8.23 Viewing/ representing/ analysis  
6-8.24 Viewing/ representing/ production 
 

Social Studies 
6.2 History 
6.7 Geography 
6.15 Culture 
6.18 Culture 
6.19 Culture 
6-7.21 Social studies skills 
6-7.22 Social studies skills 
6-7.23 Social studies skills 
8.30 Social studies skills 
8.31 Social studies skills 
8.32 Social studies skills 
 

Fine Art 
6-8.1 Perception 
6-8.2 Creative expression/ performance  
6- 8.3 Historical/ cultural heritage. 
6- 8.4 Response/ evaluation 
 

Math (Activities) 
6-7.6 Geometry and spatial reasoning 
6.11; 7.13; 8.14 Underlying processes and mathematical tools 
8.7 Geometry and spatial reasoning (B) uses geometric concepts and properties 
to solve problems in fields such as art and architecture. 
 

Science (Activities) 
6-8.2 Scientific Processes 
7.7 Science concepts (A) identify and demonstrate everyday examples of 
chemical phenomena such as rusting and tarnishing of metals and burning wood 
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Enjoy Your Visit to, 
Silver in America, 1840-1940: A Century of Splendor 

       at the DALLAS MUSEUM OF ART!! 

http://finearts.esc20.net/resource_center.htm


SILVER IN AMERICA, 1840-1940: A CENTURY OF SPLENDOR 
 
 
SILVER IN AMERICA, 1840-1940: A CENTURY OF SPLENDOR tells us a great deal 
about American silver and about Americans during an important century of change.  The 
objects in this exhibition are amazing for their beauty and for the skill necessary to create 
them.  For the most part, these silver objects were made by American designers and 
craftspeople.  Investigating the trophies, eating utensils, serving bowls, candleholders, 
sewing tools, and cigar boxes allows us to learn more about these artists, as well as the 
American businessmen who promoted silver production and the American consumers 
who purchased these objects.  From 1840 to1940, the United States changed dramatically 
from a fledgling nation to an international leader, from a land of farmers to an industrial 
giant, from a follower of European styles to a creator of modern mass culture.  This 
exhibition allows us to trace these transitions and to experience the stunning beauty and 
craftsmanship of American silver. 
 
In 1841, New York City silversmiths signed a petition requesting increased tariffs on 
imported silver. Their problem was shared by many developing industries in the newly 
formed United States.  How could small-scale, domestic producers compete in a market 
dominated by British and European companies with many years' experience and much 
more capital?  Luckily for American silversmiths, their petition and cause were taken up 
by the national champion of "Home Protection," Senator Henry Clay.  Senator Clay 
helped pass the Tariff of 1842, which placed a thirty percent ad valorem (Latin: 
"according to the value") tax on imported silverware.  This tax made foreign-made silver 
very expensive and much less appealing  on the American market.  In addition, the Tariff 
of 1842 required that the new tax, which was levied on a number of products, be paid in 
gold or silver.  Consequently, Americans began receiving large amounts of silver coin, a 
"raw material" for silversmiths.  With the competition removed and a supply of silver 
metal secured, the period from the 1840s to1870s became a time of significant 
beginnings for American silver makers.   
 
Many American silver producers were satisfied with the limited production of wares in 
small shops using centuries-old methods, but not John Gorham (1820-1898).  He brought 
a new vision to silvermaking in America.  Trained in his father's jewelry and 
spoonmaking shop in Providence, Rhode Island, Gorham joined the business in 1841 and 
soon initiated dramatic changes.  Wherever possible, he added new technology, such as 
steam-driven engines and metalworking machines, to save hours of hand labor.  He 
streamlined production by developing a division of labor, and he trained a body of native 
workers by importing master craftsmen and professional designers from Europe.  Under 
his guidance, the firm grew from fourteen workers in 1850 to three hundred and twelve in 
1865, eventually becoming one of the largest and most successful silverware 
manufactories in the world. 
 
Charles L. Tiffany (1812-1902) focused on developing another side of the silverware 
industry, merchandising.  He began his career by running a Connecticut country store for
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his father, but the retail opportunities of New York drew him to the city in 1837.  Tiffany 
and various partners prospered at selling fancy goods of high quality.  Their success 
allowed them to open overseas branches in London and Paris and to purchase control of 
silver manufacturing firms.  This move into silver making allowed Tiffany & Co. to 
control the quality and exclusivity of the silverwares they sold.  Unlike other 
businessmen,  Tiffany emphasized the importance of a good location with elegant 
showrooms, innovative advertising, and attention-getting publicity.  By continually 
developing marketing possibilities, Tiffany & Co. expanded to become the chief rival of 
Gorham silver. 
 
The foundations for the American silver industry were laid during the period 1842-1872, 
and during this time, the price of silver metal remained stable.  But in 1872, silver prices 
began a drop that continued until 1915, resulting in a 60 percent loss in value.  In one 
sense, this drop was good in that the reduced cost allowed far more Americans to buy 
silverware.  The U.S. silver industry responded to falling silver prices by expanding both 
its production and marketing of silverware.   
 
In order to expand production, silver makers developed better organization with larger 
work staffs in newer facilities.  Managers sought ways to increase efficiency and cut 
costs.  Foremen pushed workers to increase output, and formal work rules replaced older, 
more lax codes of behavior.  Gorham Manufacturing Co. opened its Elmwood plant in 
1890 and Tiffany & Co. opened its Forest Hill works in 1894, both examples of the latest 
in extensive and well-organized manufactories, semi-mechanized factories that also used 
skilled hand labor.  Despite some labor unrest, production did rise throughout the period 
from 1875 to 1915. 
 
By 1875, the marketing of silver in America was carried out through a national network 
of manufacturers, wholesalers, and retailers who were connected by salesmen.  In order 
to expand marketing, all these people honed their skills at promoting and selling their 
products.  Many firms instituted training manuals and programs for wholesale and retail 
sales staff.  Trade journals such as the New York Jeweler's Weekly connected out-of-
town buyers with silver manufacturers and wholesalers.  Large and impressive 
showrooms built by the major silver makers like Gorham and Tiffany's were copied by 
jewelry stores throughout the country.  Lavish catalogues like Tiffany's Blue Book were 
printed by silver manufacturers, and advertisements appeared regularly in national 
newspapers and magazines.  It is difficult to measure the success of these efforts to 
expand marketing.  Nevertheless, between the Civil War and World War I, American 
silverware production increased more than five-fold. 
 
Participation in World's Fairs was another way major silver manufacturers publicized 
their products.  Dozens of books commemorated the 1876 Centennial Exposition held in 
Philadelphia, and many of them highlighted American silverware.   In addition, numerous 
stories and articles about these displays appeared in the nation's newspapers, popular 
magazines, and trade journals.  International acclaim came to American silvermakers as a 
result of the 1878 Exposition Universelle held in Paris where Tiffany & Co. won  the
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grand prize for artwork in silver and shocked the great British and European silverware 
producers.  In the next twenty-five years, American firms participated in at least nine 
major fairs, showcasing spectacular silver objects of the highest quality to an 
international audience. 
 
By the end of the nineteenth century, the United States produced and consumed more 
silverware than any nation in the world.  How had the ownership of silver become so 
important a part of American life?  Silver had traditionally been a sign of wealth and high 
status, and newly rich Americans found it the perfect vehicle to announce their "arrival."  
Silver objects were given to mark rites of passage such as weddings, births, and 
anniversaries.  Silver trophies were the very image of excellence and victory.  Silver tea 
and coffee sets emphasized women's role in the home and in social interaction, as well as 
one's ability to afford the luxuries of tea, coffee, or chocolate.  Perhaps most importantly 
for nineteenth-century Americans, matched sets of beautiful silver tableware symbolized 
the importance of both the home and the rituals of etiquette associated with dining.  To 
an extent almost unimaginable today, the social act of eating had become a gauge of a 
person's status and merit. 
 
The use of silver in American homes changed significantly from 1900 to 1940.  At the 
beginning of the twentieth century, wealthy and middle-class people kept large, 
abundantly decorated homes that served as the setting for etiquette-regulated social 
events.  This way of life required an enormous amount of upkeep.  Cleaning the house, 
cooking and serving the meals, waiting on guests, and polishing the silver required long 
hours from family members or paid servants.  During the years that followed, events 
occurred that brought an end to this lifestyle.  After World War I, the rising cost of labor 
and a growing distaste for service work made the habit of using a large household staff of 
servants difficult to continue.  Reform movements stressed the desirability of clean, 
modern-looking homes stripped of unnecessary ornament.  The Great Depression 
devastated middle-class incomes and made conspicuous consumption suspect.  But 
perhaps most significantly, a new American lifestyle was developing that embraced new 
technologies, leisure time, and informality.  As a result, ownership of silver became far 
less significant in American lives.   
 
From our own point in time at the end of the twentieth century, the lifestyles and values 
of nineteenth century Americans may seem even more distant, foreign, and difficult to 
recapture than they were for the Americans of 1940.  Luckily, these beautiful silver 
objects that took such care to make and that stood for such important hopes and values 
are still with us to bridge the gulf between our past and present. 
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Flatware assortment                             (Page 1 of 2) 
Various designers and flatware companies 
ca. 1865-1875 
Sterling silver and silver-gilt 
Dallas Museum of Art, The Stephen Vaughan Collection and The 
Charles R. Masling and John E. Furen Collection 
Cat. Ill. 6.1 
 
Throughout American history, important occasions such as weddi
graduations were celebrated with gifts of fine silver.  Silver was tr
because it was precious, but also because it represented values an
furnishing their houses with silver, people emphasized the value o
gifts of silver, they supported the traditions of social ties, responsi
accomplishments.   In addition, the accumulation and display of s
status and cultural accomplishment.  Special pieces of silver, such
Flatware assortment, often became an important way of defining 
relationships to others.   
 
1. These pieces of tableware exhibit a variety of imaginative desig
decorated with plant forms.  Others have fish on them.  Name diff
you see.  (There are sea creatures, spoons shaped like oyster shell
and birds.)  Stores sell tableware today according to patterns.  A
pattern carry the same decoration. 
 
2. Look closely at these pieces of flatware.  The word flatware ref
only knives, forks, and spoons but also flat plates and platters.  Lo
objects.  Are all of them made of silver?  (Most of them are silver
They look like they are made of gold.)  The silver pieces are sterl
GLOSSARY for more information on this word.  The gold areas 
means that the silver has been gilded, or overlaid with a thin layer
are made of silver and gold today?  (Items could include money o
rings or necklaces, some artworks, watches, parts of computer mi
 
3. Choose the piece you think could be used to serve sardines.  Do
a sardine is?  (The Sardine server is the fork with three fish in pla
prongs.)  In the late 1800s, people in the United States were introd
consider ordinary today.  Foods like asparagus, bananas, grapefru
were new, and only the very wealthy could afford them.  Occasion
silverware were created just to serve a particular type of food.  Lo
server.  It is made in the Grass Pattern.  Can you tell why?  (The h
shaped like a blade of grass.  The surface of the handle has a textu
on a wide blade of grass.)  Other pieces were designed to serve sli
blocks of ice cream, to slice fish and serve it, to mix and serve sal
any of these pieces?  
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Flatware assortment                                                                        (Page 2 of 2) 
 
 
4. Some people planned dinner parties that required the use of as many as 17 or 18 
different pieces of silverware per person.  Knowing which piece to use was a 
complicated matter, and making a mistake could be embarrassing.  In addition, owning 
this much silver was very expensive.  Unlike gold, which is chemically inert, silver can 
tarnish or "rust."  You not only had to buy it (often a special, one-of-a-kind order), but 
also you had to pay people to take care of it and make sure it was polished.  What does all 
this tell us about society at the time?  Explain your answer. 
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Pair of asparagus tongs                                    (Page 1 of  2) 
Bailey & Co., Philadelphia, Pa. 
ca. 1865-1868 
Sterling silver; 4 1/2 x 2 7/8 in. (11.43 x 7.3 cm) 
Dallas Museum of Art, Gift of Mr. and Mrs. Marshall Steves, 1991.13.1-2 
Cat. Fig 6.17 
 
On the one hand, novel foods like oysters, sardines, asparagus, celery, 
and ice cream enlivened the tables and whet the appetites of nineteenth 
century diners.  On the other hand, these new edibles could complicate the rules of 
etiquette.  How were these new foods to be eaten?  The problem might not seem so 
pressing to us in the modern world, but to Americans "in society" around 1880, mistakes 
in table manners could be disastrous.  If you couldn't properly peel an orange with a fruit 
knife, were unable to sever a raw oyster from its shell with an oyster fork, or faltered 
at manipulating asparagus spears with individual asparagus "eaters," you risked social 
ostracism.  Successfully maneuvering the rules of etiquette set the orderly and refined 
people of the higher classes apart from the lower orders of the new and often chaotic, 
industrialized America.  Moving up in society required mastering the hurdle of etiquette.  
 
1. These  tools are called tongs.  If you are unsure of what this word means, you can 
consult the DICTIONARY.  Explain how these tools are used.  (Tongs are like tweezers.  
A person can hold the end of the tongs and push the two parts together.  This makes it 
possible to grab or hold something.)  These tongs are made of silver.  Imagine holding 
this tool in your hand.  How would it feel?  (It could feel smooth or slick or cold or hard.)   
 
2. Look more closely at the decoration, or design, on the tongs.  How would you describe 
it?  (The design looks like leaves or maybe flowers.  Some of the marks form a line or 
border around the edges.)  Find the "flower" placed in the center of the design.  Would 
the pattern look different if this "flower" were placed off-center?  (It might look 
unbalanced.  It wouldn't seem as perfect.)  After the tongs were shaped, the craftsman cut 
the decoration into the surface with a sharp steel tool.  This is called engraving.  You 
may want to check with the DICTIONARY on the complete meaning of this word.  
Now, imagine running your hand across this surface and feeling the holes where the 
pattern is cut into the silver.  After you have researched the word, find other things that 
are made with the engraving process.  Here is an interesting example; engraved metal 
plates are used toprint money and stamps. 
 
3. Parts of the tongs are twisted in a spiral shape and other parts are flat.  Find these 
different parts.  The craftsman made the spiral shape by actually twisting a flat silver bar 
while it was hot.  The ability to be twisted, or worked, while hot is typical of many 
metals.  What would happen if you tried to do this with a piece of wood or glass?  (The 
wood would break.  Twisting would crack both of them.) 
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Pair of asparagus tongs                                                                  (Page 2 of  2) 
 
 
4. Look on the inside of the tong handles.  Do you see those small marks all in a row like 
these?   

         
They are hallmarks.  Check the GLOSSARY.  The word hallmark comes from 
Goldsmith's Hall in London, England, where objects made of precious metals were 
checked for value and stamped.  Why would the maker of these tongs want to mark 
them?  (Maybe the mark guarantees the quality of the silver.  The mark is like a 
signature.  Maybe the mark shows which company sold the tongs.)  These marks can give 
information about the quality, maker, and seller of the silver.  Each of these marks was 
made with a punch, a tool that is used to stamp a design on a surface.    
 
5. These tongs were designed just to eat asparagus.  Do you think tongs would work 
better than knives and forks?  Explain your answer.  Asparagus was a new food for 
Americans in the nineteenth century, and it was considered a great luxury.  Think about 
this time period in American history.  Can you name some people who could have used 
tongs like these?  You may have to do some research.  (Abraham Lincoln, Louisa May 
Alcott, Robert E. Lee, Clara Barton, or John D. Rockefeller are some people who could 
have used asparagus tongs.)  Imagine that you have been invited to dinner by someone 
important in the nineteenth century.  Everyone is wearing evening clothes.  Some may 
even be wearing white gloves.  How would you feel as this new dish "asparagus" was 
passed around the table, and you used a set of tongs like this?    
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Bell                                                                                   (Page 1 of 2) 
William Bogert & Co., New York, N.Y. 
ca. 1866-1875 
Sterling silver; 12 1/2 x  6 1/2 x  5 3/4 in.  
(31.8 x 16.5 x 14.6 cm) 
Dallas Museum of Art, The Charles R. Masling and John E. Furen 
Collection, gift of John E. Furen in memory of Charles R. Masling,1995.45 
Cat. Fig. 6.12 
 
The use of silver for serving and eating food increased dramatically 
for Americans in the nineteenth century.  Part of the increase was a response to the 
addition of new foods, such as ice cream or salad.  Another reason for the increase was 
fashion.  Before the 1870s, all the food to be eaten at dinner was brought to the table at 
one time and guests passed the food around the table until all were served.  This was 
known as the traditional "English" fashion.  During the 1860s and 1870s, the new 
"Russian" form of serving food became increasingly popular.  This method required that 
all the food be placed on a side table and that servants serve the guests.  This left the table 
open for much more elaborate decoration.  In addition, since each course was brought to 
the table singly, often in response to the ring of the hostess's bell, perhaps much like this 
one, a dinner party could be a very dramatic event indeed. 
 
1. This silver object looks like a statue, but it is also a bell.  Can you imagine how this 
bell works?  (You have to hit the top.  You could rap the bowl-shaped piece above the 
woman's head.)  Pushing down the knob on the top claps it against the bowl-shaped form 
making a bell sound.  Bells are sometimes rung in public places.  What are some of those 
places?  (Bells are sometimes rung at school when classes begin.  Bells are used in 
churches and fire stations and at hotel desks.)  What do clanging bells mean?  (They are 
alarms.  They tell us something has started.  They say dinner is ready.) 
 
2. Look carefully at the statue of the woman.  Who could she be?  What does she 
represent?  Be a detective and make a list of clues to help you decide.  Start with the body 
language.  Study the pose of this figure.  You might want to imagine yourself in this 
position.  Now think of some adjectives that would describe this pose.  (Adjectives might 
include important, queenly, proud, majestic, impressive, serious.)  Investigate the 
clothing.  What style of clothing is the figure wearing?  (This is a Greek or Roman outfit 
because it is draped.)  The hairstyle copies the look of ancient Greek and Roman 
fashions.  What does she hold?  (She holds a globe and some wheat or grain.)  What is 
she standing on?  (She is standing on a mound or hill.  She is standing on a globe with 
grape vines and plants on it.)  What is coming out of the grass?  (There are turtles on the 
base.  These are sea turtles because their front legs are flippers.)  When this bell was 
made, sea turtles were eaten as a delicacy.  Now put all the clues together.  What kind of 
person is this?  (She is a goddess from ancient Greece or Rome.  The globes may stand 
for the earth.  She rules over plants and animals that could represent food.)  The designer 
of this Bell may have been representing Ceres, the ancient Roman goddess of the earth 
and growing things, a very appropriate image for a large and elaborate dinner. 
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Bell                                                                                                                   (Page 2 of 2) 
 
 
3. Remember, you are looking at the artwork.  Guess how tall this woman really is and 
give reasons for your choice.  (She must be tall because this looks like a statue.  She is 
small because she is a bell.)  Even though she is small, her posture and body language 
make her look impressive.  Imagine this silver object standing on a table.  Why do you 
think someone would decorate a dinner bell with an image like this?  (This could be a 
way of making a meal really special by connecting it to a goddess.  Since the bell 
connects to the ancient Greeks and Romans, it shows that you know about history.  This 
could be a way of showing you could afford an expensive silver bell.) 
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Ice bowl and spoon                                        (Page 1 of 2) 
Gorham Mfg. Co., maker, Providence, R.I. 
Galt Bros. & Co., retailer, Washington, D.C. 
designed 1870, made 1874 
Sterling silver; bowl: 7 x 10 3/4 x 6 3/4 in.  (17.8 x 27.3 x 
17.1 cm), spoon: 11 1/4 x 2 1/4 in. (28.6 x 5.7 cm) 
Dallas Museum of Art, The Eugene and Margaret McDermott Art 
Fund, Inc., 1989.5.1-2.McD 
Cat. Fig. 6.69 
 
The last half of the nineteenth century was a time of considerable expansion for the 
United States.  American warships opened Japan to foreign trade.  Alaska and the 
Hawaiian Islands were purchased.  European powers were forced out of South America.  
American businesses gained access to China, and plans were made for the creation of the 
Panama Canal.  During this time, American scientists and artists journeyed to the 
uncharted and unexplored areas of the Americas, from the West of the continental U.S. to 
the exotic natural wonders of South America and the Arctic.  It was an age of great 
confidence, and the achievements of the period were often celebrated in the arts. 
 
1. How many bears do you see?  (There are two bears on the bowl and one on the 
spoon.)  What are they doing?  (The two on the bowl are walking around on an iceberg or 
maybe around a lake or mountain.  The bear on the spoon is tied up in a rope.  Maybe it is 
being hunted.)  What kind of bears are they?  Explain your answer.  (They are polar bears 
because they are on a glacier or iceberg.  The rocks are covered with snow and long 
icicles.) 
 
2. Name some adjectives that would describe this scene.  (Some adjectives might be 
rugged, freezing, scary, arctic, snowy, silvery, icy.)  Look at the surface of the spoon and 
then at the surface of the icy cliffs.  How are these surfaces alike or different?  (The 
spoon is very smooth and shiny, but the cliffs look rougher.)  The cliffs have more 
texture.  How would it feel to touch each of these surfaces?   
 
3. Why would someone decorate tableware with polar bears?  (Maybe the bowl was 
supposed to remind people of being in the Arctic.  Maybe someone wanted it to hold 
something cold.)  The United States purchased Alaska from Tsarist Russia in 1867, and 
many Americans were very curious about this far-away land.  This purchase represented 
a new role for the United States.  The country had left the internal problems of the Civil 
War behind and begun to play a leading role in the world.  What would you serve in a 
bowl like this?  (You might serve ice cream, or ice water, or something frozen.)  Gorham 
designers meant for the bowl to hold ice.  Buying ice and serving it at dinner to cool 
drinks was an American innovation.  A man from Boston named Frederic Tudor 
developed the technology for harvesting ice in winter and storing it in warmer months.  
This trade in ice lasted until ice-making machines were invented.  European visitors were 
often surprised by this unique American luxury. 
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Ice bowl and spoon                                                                                      (Page 2 of 2) 
 
 
4. Craftspeople at the Gorham company made this bowl and spoon of silver.  Do you 
think silver was a good choice?  Before you answer this question, imagine that the bowl 
and spoon were made of gold or copper.  How would gold or copper make these objects 
look different?  (The colors would be different.  If they were made of gold, they would be 
yellow; and if they were made of copper, they would be red.)  Now go back to the first 
question.  Was silver a good choice for the material of this bowl and spoon?  Explain 
your answer.  (Yes, silver looks cold.  It also looks like ice.  Silver reminds me of winter.  
Gold or copper would be too "hot" or "summery" looking.  No, it could be made of 
something else.)  Can you think of other materials that would make a good Ice Bowl?  Be 
sure to explain why these materials would be appropriate. 
 
5. Think about the person who first purchased this bowl and spoon and used it at his or 
her dinner parties.  Why could these objects make you feel proud to be an American, and 
and how could they impress your guests?  (The bowl and spoon might make you feel 
proud to be an American because they would remind you of  the American purchase of 
Alaska.   The bowl and spoon might impress your guests because these objects were 
made of expensive silver and because you could afford to serve ice.) 
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Salad set                                                                      (Page 1 of 2) 
Whiting Mfg. Co., New York, N.Y. 
c. 1880 
Sterling silver, silvergilt, and wood; spoon: 11 x 2 in. (27.9 x 5.1 cm) 
Dallas Museum of Art, anonymous gift, 1990.148.1-2 
Cat. Fig. 6.48 
 
By the 1880s, American political influence spread throughout the 
western hemisphere, and American products competed well in 
international markets.  Americans were ready to take their place among the important, 
industrialized nations.  One way of doing this was to fill their homes with objects of 
beauty in order to create an atmosphere of refinement, culture, and taste.  Along with 
Tiffany and Gorham, the Whiting Manufacturing Company was a primary creator of 
fashionably artful silver objects.  By using objects like this Salad set, American hostesses 
and their guests could enjoy the best of current culture. 
  
1. Why do you think this fork-and-spoon set have parts with different colors?  Explain 
your answer and point out the parts.  (Maybe the different colors are different materials.  
Maybe the designer wanted to make this fork and spoon look different.)  Did you find all 
the parts with different colors?  Do you see the gold tones on the bowl of the spoon?  
Silvergilding, or covering silver with gold, produces the gold color.  The designer 
planned for three different materials: silver, gold, and wood.  The handles are made of 
fruitwood, which is wood that comes from a fruit-bearing tree.  He used all these 
materials because he wanted to keep up with the new fashions of the 1880s.  At that time, 
it was fashionable to have beautiful eating utensils that looked "Japanese."  If something 
looked "Japanese," it often mixed beautiful, well-crafted materials and was decorated 
with images from nature.  
 
2.  Look carefully at the decoration of this spoon-and-fork set.  Where do you see 
images from nature?  (There are dragonflies on the handles.  Their wings fold around 

the wood.  There are little spirals on the silver part of the handles, , that 
look like waves or snails.  There are big spirals on the bowl of the spoon and on the fork 
that look like pools of water, or maybe whirlpools.)  Even the edges of the spoon bowl 
are irregular, like the edge of a pool.  On the other hand, the bowl of this spoon may look 
like an open oyster shell.  Did you notice the carved wavy lines on the wooden parts of 

the handle, , right where it meets the silver?  What could these represent?  (They 
could be waves in the ocean or clouds in the sky.)  There are also some geometric 
circular shapes carved just below the dragonflies. 
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3. Look at the shape of the spoon.  Trace the contour line of the spoon's bowl and handle 
with your finger in the sky.  Is this contour line regular or irregular?  Explain your 
answer.  (It is irregular because it moves in and out.  It is regular because one side of the 
spoon is almost exactly like the other.)  When one side of an object is just like the other, 
you can say the sides are symmetrical.  Use the DICTIONARY to investigate this 
word.   
 
4. Check the label information for the size of these objects.  This fork and spoon were 
used for serving salad.  Salad may seem common to us today, but for people like Mark 
Twain, Mary Cassatt, and most other Americans at that time, salad was a luxury because 
it was so perishable.  Why would someone design a fork and spoon that were this big, 
this elaborate, and probably costly?  (Since salad was a luxury, people probably wanted 
to make eating it feel special, or they just liked beautiful things.  The fork and spoon are 
big because they are serving utensils.)  Like many of the eating utensils in this exhibition, 
this Salad set celebrates food.  Imagine the pleasure of serving yourself fresh, crisp salad 
and holding a wooden fork and spoon with silver dragonflies wrapped around the 
handles. 
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Tray                                                                          (Page 1 of 2) 
Gorham Mfg. Co., Providence, R.I. 
1883 
Copper and silver; 1 x 9 1/4 x 8 in. 
(2.54 x 23.5 x 20.3 cm) 
Dallas Museum of Art, Decorative Arts Acquisitions Fund, 1994.2 
Cat. Fig. 6.49 
 
Before the 1860s, most American-made silver copied the look of European silver.  Part of 
the reason may have been the prestige of European companies and the skill of their 
designers.  To make their wares more competitive, American silver manufacturers 
decided to hire their own professional designers, often people trained in Europe.  By the 
1870s, this decision began to pay off, and U.S. firms became much more independent and 
innovative.  Willing to leave European tradition behind and to experiment with new 
forms, American designers often took a more freewheeling attitude toward creating 
beautiful silver.  As a result, they produced objects in numerous styles, such as the 
Moresque, Russian, Japanese, art nouveau, and American styles. 
 
1. Silver craftsmen sometimes made their objects in a particular style.  What style is 
this?  Start your investigation by looking closely at the images on this tray.  Name the 
parts and tell what is happening.  (A man is riding a bull and playing music.  The man has 
a flute.)  The bull is probably a yak from Tibet and the mountainous areas of central 
Asia.  Is this a wild-bull ride?  Support your answer.  (No, the man is playing a flute.  The 
bull is just walking.  This is a bit wild because the bull almost looks like he is jumping.)  
Did you notice the harness?  Investigate the man more closely.  What clues might tell us 
where the man is from?  Here is a hint: look at his clothing and possessions.  (He either 
wears a funny hat or arranges his hair uniquely.  He seems to be wearing clogs on his 
feet.  He is wearing a loose-fitting robe.  It looks like he has a back-pack of some kind 

with lots of things in it.)  Did you find the shape that looks like this?    This is a 
fan that the man can use to cool himself.  This kind of fan looks very much like those 
seen in Far Eastern art. 
 
2. Where are this man and bull, and how can you tell?  (They are outside in a forest or a 
field.  You can tell because there is part of a tree branch above and some flowers down 
below.  They are under a pine tree.  You can tell because the tree has needles.)  The 
flowers are from a cherry tree in bloom.  Both cherry blossoms and pine trees are typical 
of Japanese nature scenes.  Look how large the cherry blossoms are.  Each flower is 
almost as big as the bull's head.  Why did the artist make the flowers so big and the pine 
tree normal size?  (The flowers are closer to us.  This is like a picture.)  Notice that the 
artist hasn't "drawn in" everything here.  He shows us just enough to set the scene.
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Filling in the details and imagining the event is left up to us, the viewers.  This way of 
constructing pictures with large, empty areas is typical of works of art from China and 
Japan. 
 
3. How would you describe the shape of this tray?  (It is almost circular.  The shape is 
uneven.  It looks oval-shaped, but it isn't perfect.)  Notice that the plants rise up over the 
edges of the tray, coming closer to us.  It almost seems as though we must look through 
the plants to see the man on the yak.  This tray is made of copper and silver.  Which parts 
are silver and which are copper?  Defend your choice.  (The tray is made of copper 
because it is reddish in color.  The pine tree and the man on the bull are made of silver 
because they are shiny grey like silver.)  The flowers are also made of silver, but they 
have been given a special patina.  Basically, this word means that the flowers were 
painted with a chemical to make the metal change colors, but it would be a good idea to 
check the DICTIONARY for all the meanings.  By using two different metals, the artist 
is able to use one metal for the figures and another for the background.  Look for the term 
figure-ground in the GLOSSARY.  Imagine switching the metals.  Would the space 
seem as real if the background were silver?  Explain your answer.  (No, the silver stands 
out from the dark red of the background and makes the man on the yak look real.  If the 
metals were changed, the figures wouldn't stand out as well.  It could seem as real 
because the man on the yak is so impressive.)  The use of more than one metal to make 
objects like trays or bowls was often a trademark of Japanese artists. 
 
4. You have investigated the tray.  Which style do you think the artist used? 

A. The Gothic Style 
B. The Russian Style 
C. The Egyptian Style 
D. The Japanese Style 
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Cigar humidor                                                   (Page 1 of 2) 
Robert Francis Hunter, artist 
Tiffany & Co., maker, New York, N.Y. 
1889 
Sterling silver; 9 1/4 x 12 3/4 x 8 1/8 in.  
(23.5 x 32.4 x 20.6 cm) 
Dallas Museum of Art, Foundation for the Arts Collection, Mrs. John 
B. O'Hara Fund, 1993.69.1-3 
Cat. Fig. 6.63 
 
This is a piece of presentation silver in the American style.  Specially commissioned 
silver objects have often been given as gifts that celebrate events or people.  These pieces 
of presentation silver are very important from an artistic viewpoint because they are one-
of-a-kind objects that are meant to exhibit great beauty and the highest calibre of 
craftsmanship.  There is a long tradition of such gifts in the United States.  Tiffany & Co. 
made swords for Ulysses S. Grant, an elaborate vase for William Cullen Bryant, and a 
silver testimonial for Frederic Auguste Bartholdi after he completed the Statue of Liberty.  
When August Belmont walked into Tiffany's in 1889 to order this Cigar humidor, he 
knew he was working with one of the finest silver producers in the world. 
 
1. Look carefully at the front of this silver box and describe what you see. (There is a 
buffalo hunt taking place.  The buffaloes are stampeding.  Indians on horseback are 
hunting the buffaloes with bows and arrows.  The sun is setting or rising behind the 
mountains.)  Where else can you see a buffalo?  (There is a three-dimensional one on top 
of the box.)  How many Indians can you count?  (There are six Indians on horseback.)  
Why are some of the Indians much smaller than others?  (Because some of them are 
closer to the mountains and some are closer to us.)  This is one of the rules of 
perspective.  When a picture contains similar objects drawn in different sizes, we often 
"read" the image as a scene of deep space.  Use this rule in one of your drawings. 

           
 
2. Look again at the small sculpture of the buffalo on top of the box.  Find the drawing 
on the front of the box that looks most like him.  What adjectives would you choose to 
describe this scene?  (Adjectives might include wild, noisy, exciting, scarry, or fantastic.)  
Since this box is made of silver, everything has the same silvery color.  Imagine this
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scene in full color.  Perhaps you could draw and color this scene on your own.  What 
colors would go where?   
 
3. There are other pictures and decorative shapes on this box.  Point out and identify the 
pictures and the decorations.  (There is a duck-hunting scene on the side of the box.  
There are spears, a gun, and hunting equipment tied in a bow on the corner.  It looks like 
there are other pictures on the top of the box.  There are lines of decoration on the bottom 
and top edge of the box that look like icing.  The four corners have "feet" on them.)  
When you get to the MUSEUM, look for the "Trotting Scene" on the back of the box. 
 
4. Did you see the keyhole?  What does the keyhole tell us?  (This box could be locked.  
This box held something important.)  If you were to open this box, you would find three 

compartments arranged like this:   .  Look again at the title, 
Cigar humidor.  Look up these words in the DICTIONARY and you will learn more 
about this box for storing cigars.  See the small, middle compartment in the drawing?  
That was where a moistened sponge was placed to keep the cigars from getting dry.  In 
elaborate dinners of the nineteenth century, cigars played an important role.  After dinner, 
all the women left the dining room for another area of the house called a drawing 
room.  The men either went to a smoking room or stayed in the dining room.  A cigar 
humidor was brought in, cigars were passed out, and the men smoked.  At that time, the 
best cigars came from Cuba.  Only later in the evening did the men join the women.  Do 
you think this tradition could or should be followed today?  Explain your answer. 
 
5. This one-of-a-kind Cigar humidor was a gift from the New York banker August 
Belmont to the son of one of his business associates who lived in England.  The young 
Englishman, Lionel Walter de Rothschild, had just finished college and would eventually 
become a world-renowned naturalist who was famous for his collections of bird and 
insect specimens.  At the time, this Cigar humidor was thought to be a perfect, very 
"American" gift for a young man who was interested in nature and the outdoor life.  
Why would this gift be so perfect for a young man who was interested in nature and the 
outdoor life?  (It would be a good gift because it has outdoor scenes on it.)  Why would 
this gift be considered so "American"?  (The Indians and buffaloes make it American.) 
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Nautilus Centerpiece                                                   (Page 1 of 2) 
William C. Codman, designer 
Gorham Mfg. Co., maker, Providence, R.I. 
1893 
Sterling silver, shell, pearls, semiprecious stones, and gilding; 
20 x 15 1/2 x 12 1/2 in. (51 x 39.4 x 31.8 cm) 
Dallas Museum of Art, Gift of the 1990 Silver Supper, 1990.176 
Cat. Fig. 5.10 
 
United States silverware production increased dramatically from the 
Civil War to World War I, and much of this increase was due to changes i
and marketing.  During these decades, American silver manufacturers and
looked for new ways of capturing public attention.  One of these ways was
in World's Fairs.  These were huge fairs hosted by wealthy, industrialized 
wanted to showcase the skill and breadth of their nation's products.  While
one American entry for silverware at the 1851 London World's Fair, by th
American firms such as Tiffany & Co. and Gorham Manufacturing Co. we
medals and international praise for their creative entries and elaborate disp
Nautilus Centerpiece was created especially for the 1893 Columbian Worl
Chicago. 
 
1. This object is made of silver, silvergilt, a nautilus shell, and semip
stones.  Split your class into groups, choose one of these materials, and fi
parts of this centerpiece that is made of your material.  If you are uncertain
some of these materials are or how they look, you may need to do some re
two women are made of silver.  The inside of the shell-like forms at the bo
silvergilt.  The nautilus shell is being held up by the standing, silver woma
decorated with fancy metalwork.  The blue, red, and clear jewels are the se
stones.)  This centerpiece is also decorated with pearls, but they are hard to
slide.  One of the pearls forms the center of the blue-petaled flower under 
with wings.  You will be able to find more when you get to the Museum. 
 
2. Some of the most important parts of this centerpiece are made of materi
from the sea, the nautilus shell and pearls.  What other parts of the centerp
you of the sea?  (The four shallow bowls at the bottom are shaped like she
stands on his nose beside the woman holding the shell.  Its back bends aro
legs.)  Do you see the man's face in the bottom shell?  He wears a crown a
spread out before him.  This is Neptune, the Roman god of the sea.  Look
shells.  The artist who designed this piece, William C. Codman, planned fo

look like fantastic sea-creatures.  Here is a drawing of the head 
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Nautilus Centerpiece                                                                                   (Page 2 of 2) 
 
 
these big-eyed creatures.  Perhaps you could imagine your own sea-monster and would 
like to draw it.  
 
3. Both silver women represent ancient goddesses.  The woman holding the shell is 
Venus, and the woman with wings is Nike.  You may want to investigate Greek and 
Roman Mythology to find out more about them.  The Greek word nike stands for victory.  
Notice her sandals.  Artists have shown classical gods and goddesses in many different 
ways.  Compare these two goddesses with Ceres on the Bell.  Here are some adjectives 
that you might have chosen to describe Ceres: important, queenly, proud, majestic, 
impressive, serious.  Now choose adjectives that would describe Venus and Nike.  
(Choices might include athletic, graceful, slender, active, wind-blown, playful). 
 
4. Although the title of this object is Nautilus Centerpiece, it was probably designed as a 
yachting or boat racing trophy.  Can you think of any sports where the winner receives a 
large trophy?  (Trophies are given in football, bowling, tennis, and basketball.)  Do you 
think the Nautilus Centerpiece would make a good trophy for the winner of a yacht race?  
Explain your answer.  (Yes, this trophy has lots of images of things from the oceans and 
some of it is made of shells and pearls.  It also has a Nike on the top for victory.  This 
makes a good trophy because it is so impressive.  Perhaps it should have a boat on it.) 

Page  22 of 35 



Martelé Dressing Table and Stool                   (Page 1 of 2) 
William C. Codman, designer 
Gorham Mfg. Co., maker, Providence, R.I. 
1899-1900 
Silver, glass, fabric, and ivory:  
 Table: 58 1/2 x 37 1/2 x 21 in. (149 x 95.3 x 53 cm) 
Dallas Museum of Art, The Eugene and Margaret McDermott Art Fund,  
Inc., in honor of Dr. Charles Venable, 2000.356.A-B.McD 
Cat. Fig. 9.6 
 
 
For the best work at the "high-end" of their business, a few silver manufacturers went to 
great lengths to create extraordinary objects.  This set of silver furniture required the 
creativity and skills of many people.  The Gorham Co. president Edward Holbrook 
decided to create silver furniture for the competition at the Paris World Fair of 1900.  His 
chief designer, the English-trained William C. Codman, drew up the plans and began 
working with the firm's lead silversmith Joseph E. Straker.  Together they oversaw the 
construction and then worked with Gorham's best chaser Robert Bain, who carried out 
the most difficult parts of the decoration.  Their work paid off.  Gorham was awarded the 
grand prize for metalwork, thus outdoing Tiffany & Co., and after the fair, the pieces 
were sold to a Boston millionaire for nearly $10,000.  By making objects like this 
Martelé dressing table and stool, Gorham maintained its reputation as one of the world's 
best producers of fine silver. 
 
1. This is a dressing table and stool.  What does a person do at a dressing table?  (Women 
sit at dressing tables on little stools to put on and take off their makeup.  They look in the 
mirror while they comb their hair.)  This kind of furniture would probably be kept in a 
woman's bedroom or private sitting room.  What makes this dressing table and stool 
different or special?  (They are made of silver.  This table and stool are very fancy and 
have a great many shapes and decorations on their surfaces.)   
 
2. Do you see any straight lines in this furniture?  Explain your answer.  (No, it is all 
curves.  Yes, the table-top is level and there are straight lines on the stool where the silver 
meets the fabric.)  Look carefully at the shape of the dressing table.  The outline is 
certainly irregular.  However, does the outline of the left-side copy the outline of the 
right-side?  Are the sides in symmetry?  Find out for yourself.  Trace the outline of the 
dressing table with your finger in the air, and see how the two sides compare. 
 
3. One of the reasons the outline is so curvy is because there are so many things like 
plants, flowers, or faces on the surface of this furniture.  When you get to the Museum, 
you will be able to see all the details.  In particular, look for Aurora, the Roman goddess 
of the dawn, and the night-hunting Owl.  Designer William Codman chose these 
symbols to represent the times of day when a dressing table would be used, the morning 
and evening.  They are located at the top and bottom of the mirror.  From the image you 
can 
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see that the designer has been inspired by animals.  Can you find animal shapes on this 
furniture?  (The corners of the table look like swans.  Their necks curve downward 
toward the legs and their wings spread back along the table.  The legs of the table and 

chair look like animal legs, especially the feet with their claws.)  Compare 
the legs of the table and the legs of the stool.  Are they the same or different?  Defend 
your choice.  (They are basically the same because they curve and have animal claws on 
the feet.  They are different because the table legs are one big S-shaped curve, but the 
chair legs have "ankles" like a real animal.)  If these pieces of furniture were animals, 
what would they be?  (Answers might include Cheetahs, greyhounds, lions, or a lion-bird 
mix.)  Look up the word "griffin" in the DICTIONARY for a really strange animal. 
 
4. Read the title.  The word martelé is French for "hammered."  The Gorham company 
chose this name because they wanted to stress the fact that their silver products were 
hand-made, not machine-made.  The record books of the company show that the table 
alone took over 2,300 hours of skilled labor to make. 
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Bowl                                                                   (Page 1 of 2) 
Kalo Shop, Chicago, Ill. 
ca. 1914-1918 
Sterling silver; 4 1/4 x 11 1/4 in. (10.8 x 28.6 cm) 
Dallas Museum of Art, Anonymous Gift, 1991.22 
Cat. Fig. 9.14 
 
At the beginning of the twentieth century, notions of beauty 
and quality began to change dramatically.  Elaborate complexity 
ornamentation gave way to a new appreciation for simplicity and
recognizable shapes.  Much of this change came about because o
in the Arts and Crafts Movement.  They brought a new look 
appreciation for the labor of craftspeople.  For most of these refo
be honest in material and straightforward in design.  Ornament w
it emphasized structure or suggested inspiration from nature" (Ve
 
1. The design of this bowl combines a circle and a square.  Find
circles or squares and explain how the artist has mixed the two.  (
bowl is a square, and the bowl is round, so the square fits in the c
square are rounded.  The base of the bowl is a circle too.) 
 
2. Look carefully at the outside surface of the Bowl.  Is it compl
this surface.  (The surface has little flat places all over it, which a
surface of this bowl has been worked by hammering.  This is call
hammer marks visible on a silver object emphasized the handma
 
3. What are the main characteristics or qualities of this object
investigate this problem, begin by comparing this Bowl with the N
You may want to show the artworks to refresh your memory.  Ma
will be made of words that describe these objects.  (The list for th
might include ornate, busy, rich, multi-colored, decorated with fi
impressive, difficult to make, costly, complex, decorative, gaudy
might include simple, beautiful, useful, plain, unornamented, stre
difficult to make, modern.)  Now reconsider the first question.  W
characteristics or qualities of this object?  Here is a hint: use y
"Bowl list" and turn them into nouns.  (Characteristics or qualitie
simplicity, beauty, usefulness, plainness, cleanness or elegance.) 
house full of things like the Nautilus Centerpiece.  How do you t
this Bowl would look in your home? 
 
4. This silver bowl was made by hand.  It was not stamped out of
craftsperson spent long hours pounding the silver until it became
spent more time smoothing out the surface until it was clean and 
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short of taking out all trace of  the little surface planes, so that we could enjoy the way 
the light hits that surface and the way our hands can investigate the curves.  Finally, the 
surface was rubbed and polished till it shone with a deep luster.  Think about all the 
objects in our houses that are made by machines.  In many instances, the glasses, plates, 
tables, silverware, pots and pans work quite well and they cost far less than this silver 
bowl.  Why would someone want a bowl like this that took so long to make and was so 
expensive?  What would it mean to them?  (Knowing that someone made this just for you 
would make it special.  There would only be one just like it.  You could think about all of 
the time and skill that was required to make it.)  This bowl was made at the Kalo Shop in 
Chicago.  The word kalo is Greek, and it means beautiful.  Clara Barck originally 
founded the Kalo Shop in 1900 after she graduated from the Art Institute of Chicago.  In 
1905, she and her husband George S. Welles set up the Kalo Art-Craft Community in 
their home. 
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ACTIVITIES 
 
 
ART 
 
1. Re-investigate the variety of shapes you saw in the Flatware assortment and recall the 
kinds of foods they were made to eat or serve.  Design your own piece of silverware.  
Design it especially for serving or slicing or eating your favorite food.  This food might 
be popcorn, candy bars, pizza, peas, cake icing, hamburgers, or doughnuts.  Be 
sure to give a name to this utensil.  Also, you may want to include your initials as part of 
the design. 
 
2. Imagine Ice bowl and spoon as a scene in a movie.  What kind of music do you think 
should accompany it?  Gather a group of musical works, such as songs, marches, or 
orchestra pieces.  As each one is played, look at the slides of Ice bowl and spoon, 
Nautilus centerpiece, Bell, Tray, or Cigar humidor.  Have students vote on which music 
best relates to each of these pieces of silver and explain their choices. 
 
3. Nineteenth century men kept their cigars in fancy boxes like the Cigar humidor.  
These were often decorated with hunting scenes because this was thought to be appealing 
to men.  Draw and build a box for nineteenth century women.  Perhaps it will hold 
sewing things, candy, or letters.  You may have to do research to make your images look 
appropriate for nineteenth century women. 
 
4. Trophies stand for important victories and accomplishments.  Usually they are visually 
impressive, and sometimes they are made by famous companies.  For example, Tiffany & 
Co. designed the Superbowl Trophy, and Gorham Mfg. Co. designed the Nautilus 
Centerpiece.  Design and draw a trophy for your school, team, or family.  Pay close 
attention to the images you include because they should all relate to your theme. 
 
 
LANGUAGE 
 
1. When you investigated the Ice bowl and spoon, you chose adjectives that would 
describe this scene.  (Some of these adjectives might have been rugged, freezing, 
scary, arctic, snowy, silvery, or icy.)  Using these adjectives, write a story based on 
what you see on the bowl and spoon. 
 
2. The designers and craftspeople who made many of the silver objects, such as the Salad 
set, were inspired by images from nature.  Choose an artwork that has an image 
from nature on it.  Write a story or poem that explains your choice and its meaning to 
you.
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3. Silver objects, like the American Style Cigar humidor or the Arts and Crafts Kalo 
Bowl,  can carry meanings that are personal or public.  There are even famous sayings 
that use the word silver to talk about feelings or ideas: "Silver threads among the 
gold" or "Look for the silver lining."  Make a list of other sayings, or write some of 
your own.  When you have made your list, write out the meaning of the phrase and 
explain why the word silver was chosen. 
 
4. When you visit the Museum, you will see an elaborate dining room with a red 
chandelier, a mirror, and a long table set for dessert.  Imagine that you are living in the 
nineteenth century.  You have just been a guest at the home of Mr. and Mrs. Henry 
Jewett Furber where you sat down for dinner with twenty-one other guests.  You have 
returned to your home and are making a diary entry.  Describe your evening.  What did 
you wear?  How did you arrive?  Who greeted you?  What did the house look like?  Who 
were the other guests?  Was there music?  What was on the table?  What was the menu?  
Who served the meal?  What did people talk about?  What did you do after dinner? 
 
5. The Tray was made in the Japanese Style.  The image of a man on a yak traveling 
through nature is composed very sparely with only a few visual clues.  There is a form of 
Japanese poetry that is very similar, haiku.  A haiku poem does not rhyme.  It is 
composed of seventeen syllables in three lines in the following pattern, five-seven-five.  
Here is a haiku poem by the Japanese poet Kyorai (1651-1704),  
 Ototoi wa  The day before yesterday 
 Ano yama koetsu I crossed the mountain over there-- 
 Hanazakari  With the full bloom of the cherry. 

Tsunoda, De Bary, & Keene.  Sources of Japanese 
Tradition, vol. 1.  New York: Columbia University 
Press, 1958, p. 454. 

Write your own haiku based on the imagery of the Tray. 
 
 
SOCIAL STUDIES 
 
1. Dinners in the nineteenth century could be very long and elaborate.  Be an 
anthropologist and study the behavior of humans.  Do research to find out how people 
ate meals in the nineteenth century, and then write a description of how people eat meals 
today.  Compare the two to find out what is most different, or most similar.  You might 
split up the class into two teams to do the research with one team for the nineteenth 
century and the other team for today. 
 
2. Marketing silver was a major part of the success of the silver manufacturing industry.  
The people who wrote the advertisements had to know who their customers might be and 
how to appeal to them.  Imagine you are in charge of writing the advertising for William 
Bogert & Co.'s Bell.  Write an advertisement that will convince people they have to have 
one.  Make your project like a real advertising assignment and assign different people to
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different tasks.  You will need a market researcher to find out about your customers, a 
copy writer to write the advertisement, an illustrator to draw your illustrations, and 
perhaps an editor to oversee and coordinate the project. 
 
3. Objects like the Pair of asparagus tongs and the Sardine server from the Flatware 
assortment made the point that nineteenth century people wanted to dine in public 
correctly.  They did not want to make social mistakes.  What is etiquette?  Are rules of 
etiquette useful?  What do they accomplish?  Who decides what they are?  First discuss 
this term among yourselves, and then research "etiquette" to find out more. 
 
4. The Cigar humidor may have been kept in the smoking room.  Elaborate nineteenth 
century homes might have a billiard room, conservatory, morning room, library, 
hall, parlor, drawing room, nursery, servants' dining room, kitchen, pantry, 
larder, coal room, coach house, and numerous bedrooms for the owners, guests, 
and servants.  How did nineteenth century architects arrange all these rooms?  Research 
houses from this period, and draw out examples of houseplans.  Compare them to 
houseplans of today.  How do changes in lifestyle make for changes in houseplans? 
 
5. Many of the objects in this packet, such as the Salad set, were made for the 
presentation or eating of food.  Have people always used special utensils like forks and 
spoons, or chopsticks, to eat food?  Does everyone in the contemporary world use them?  
Investigate the ways people eat.  Don't restrict your search.  You can investigate all 
over the world and back-and-forth in time.  While you are looking at different people and 
their customs, keep some of these questions in mind.  Why do people use utensils for 
eating?  Do they want to keep clean?  Do they want to celebrate expensive foods with 
expensive utensils?  Do they want to show off their wealth?  
 
 
SCIENCE and MATHEMATICS 
 
1. What happens when silver tarnishes?  Sometimes silver craftspeople actually use 
tarnished areas to make their designs stand out more clearly.  Look closely at the Bell.  
The dark areas have been purposely tarnished.  These dark areas add shadows to the 
shapes and make them look fuller and more three-dimensional.  Investigate tarnishing.  
Find out what it is and how people usually get rid of it. 
 
2. Where do people find silver?  Could you walk along and find silver on the ground?  
Use an ENCYCLOPEDIA to investigate the sources of silver.  Find out who the biggest 
producers of silver are and mark these countries on a map of the world.  Find out who the 
biggest consumers are and mark these too. 
 
3. The metal silver has special qualities that make it possible for craftspeople to shape 
this metal into a Pair of asparagus tongs or an Ice bowl and spoon.  Those twisting
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shapes on the tongs and the hammered bulging plant forms that decorate the pot are 
possible because metals have qualities known as ductility and  malleability.   The 
polar bears are possible because of castability.  The spoon can hold that silver polar 
bear on one end and a wide cupping shape on the other without breaking because it has 
the quality of tensile strength.  Investigate these qualities on your own, and then find 
out what other qualities make metals special.  While you are researching, first find out 
what the word "alloy" means, and then look up "electrum." 
 
4. Both the Japanese style Salad set and the Arts and Crafts Kalo Bowl have designs that 
use circles and squares.  Review these artworks, and then investigate the relationships 
between circles and squares on your own.  Use a compass and protractor to make the 
shapes. 
 
5. Symmetry can be a very important quality in design.  This term, which is an ancient 
Greek word, was mentioned during the discussion of the Salad set.  However, symmetry 
can be observed in many of the silver objects in these materials.  Look at the artworks 
and find as many examples of symmetry as you can.  What effect does symmetry have in 
these examples?  How would these objects look different if they weren't symmetrical?  
Experiment with symmetry by making a drawing of one your examples and then 
changing the drawing to make it asymmetrical.  Don't stop with just plain symmetry.  
Investigate bilateral, radial, zonal and axial symmetry too.  
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GLOSSARY #1:  SILVER WORDS 
 
CASTING - Molten silver metal is poured into molds to make castings.  This casting 
process is usually used to make handles, finials, "feet," or decorative reliefs which are 
then soldered onto the silver vessel. 
 
CHASING - Decorating the surface of silver objects with designs is known as chasing.  
In Flat Chasing, a blunt-edged tool is used to hammer a pattern into the surface of a 
silver vessel by denting the surface inward.  In Repoussé Chasing, a workman places a 
silver vessel over a blunt-tipped piece called a "snarling iron," which is held secure in a 
vise.  The workman hammers the silver vessel and the vibration pushes the design up 
from the inside of the vessel. 
 
COIN SILVER - This is silver that comes from melting down coins.  If the silversmith 
used silver coins from the United States, the metal was 90.0% pure silver.  In 1970, the 
United States became the first large nation to eliminate silver from all of its coins. 
 
ENGRAVING - Engraving is a method for decorating silver surfaces with a sharp metal 
tool called a "burin."  The design is worked into the surface by cutting it with the burin. 
 
FLATWARE - This term refers to flat things on the table as opposed to hollow things 
like pots or cups.  Tableware that is flat, not only knives, forks, and spoons, but also flat 
plates and platters, is known as flatware. 
 
HALLMARK - To guarantee the purity of silver during the Middle Ages, marks were 
stamped into the pieces by goldsmiths in their guildhalls, or workshops.  These were 
called "hallmarks."  The maker also stamped each piece with his initial or symbol.  If the 
goldsmiths found the silver was impure, they would know who had made the pieces. 
 
PLANISHING - This word refers to the hammering that leaves little dents on the surface 
of silver objects.    
 
PUNCH - A punch is a tool that is used to stamp a design into a surface.  In a similar 
manner, leatherworkers use punches to decorate leather belts and purses. 
 
STAMPING - Stamping cuts down production costs.  In this process, flat sheets or discs 
of silver metal are run through drop and roller presses that stamp the metal.  Under the 
pressure of these high-impact industrial presses, the silver becomes flatware or simple 
vessel shapes and cuts down on hours of a craftsperson's labor.   
 
STERLING SILVER - The word sterling means that the metal meets a standard quality 
of purity, being at least 92.5% pure silver.  A synonym is standard silver.  
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GLOSSARY #2:  ART WORDS 
 
CONTOUR LINE - The edge of a two-dimensional shape or the border of a three-
dimensional form makes a contour line. 
 
DESIGN - This word refers to the planned organization of the visual elements such as 
line, color or shape in a work of art.  The word design is often used to refer to beautiful 
objects that are also meant to be functional, such as silverware or clothing. 
 
ELEMENTS & PRINCIPLES - The Elements are the building blocks of works of art 
and the Principles are the rules for putting the Elements together. 

The Elements are Line, Color, Shape/Form, Space, and Texture. 
The Principles are Unity, Balance, Emphasis, Harmony, Variety, Pattern, and 
Proportion. 

 
FIGURE-GROUND - In a painting, the relationship between a shape and its background 
is referred to as a relationship of figure and ground.  Because of the way we see, the 
"figure" seems to come closer to us and advance.  The "figure" seems to lie in front of the 
background.  Sometimes artists play with this tendency to see figures and grounds.   
 
PERSPECTIVE - This is a method for drawing that was most fully developed in the 
European Renaissance in the fourteenth and fifteenth centuries.  By using converging 
lines, differences in scale, and gradations of color saturations, the illusion of deep three-
dimensional space can be convincingly portrayed on a two-dimensional surface. 
 
RELIEF - In terms of three-dimensional objects, relief refers to parts of the design that 
project outward from the background. 
 
SHAPE & FORM - If we were talking about a globe in a painting, we would say it had a 
round shape, but if we were talking about a globe that was right in front of us, we would 
say it had a spherical form.  Although not everyone uses this distinction, generally shapes 
are two-dimensional and forms are three-dimensional. 
 
SYMMETRY - Imagine drawing a line, or axis, down the center of a work of art.  If 
everything on one side more-or-less corresponds to everything on the other side, then you 
are looking at symmetry.  Symmetry creates a feeling of balance.  This balance can be 
achieved using any of the elements, such as shapes, colors, forms, lines, or textures. 
 
TEXTURE - The distinctive quality we sense when touching is known as texture.  
Texture can be real or implied.  We can feel the quality of smoothness in a polished piece 
of silver.  Looking at a painting of silver, we can almost "feel" the same quality. 
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Evaluation Sheet for Dallas Museum of Art Teacher Materials on 
SILVER IN AMERICA,1840-1940: A CENTURY OF SPLENDOR 
We would appreciate your taking a moment to fill out the upper portion of 
this form and to check appropriate responses below. Please send the form to:   
 Teaching Resources 
 The Dallas Museum of Art  
 1717 North Harwood 
 Dallas, Texas  75201 
Date:__________________________Name:____________________________________ 
 
Name of School:__________________________________________________________ 
 
Grade Level:___________________Class:_____________________________________ 
 
Opening Comments: 
1. Was the manipulation of text (italics, BOLD, scale) helpful?  Y___N___ 
2. Was it helpful to include the Essential Elements?    Y___N___ 
Introductory Text: 
3. Did the introduction explain what you would see?   
 Y___N___ 
4. Was the vocabulary appropriate?      Y___N___ 
Artworks: 
5. Did you like the choice of artworks?     Y___N___ 
6. Were there others you would like to see included?   Y___N___ 
Object Sheets - Introduction and Questions: 
7. Were the introductions helpful?      Y___N___  
8. Were the questions open-ended?      Y___N___  
9. Did the questions encourage discussion?     Y___N___ 
10. Did the questions challenge the student to further inquiry?  Y___N___ 
Activities:  
11. Did they effectively involve the students?    Y___N___                       
12. Did they encourage interaction with the art works?   Y___N___ 
13. Did they stimulate further inquiry?     Y___N___ 
Glossaries: 
14. Were the glossaries helpful?      Y___N___ 
15. Was it useful to have two different glossaries?    Y___N___ 
Bibliography:    
16. Were there enough entries on the bibliography?    Y___N___ 
17. Was the bibliography used for further research?    Y___N___ 
 
COMMENTS (Use the numbers to refer to particular topics, and use the back of this sheet if necessary.) 

THANK YOU!!! 
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Evaluation Sheet for Dallas Museum of Art Docent Tour on 
SILVER IN AMERICA,1840-1940: A CENTURY OF SPLENDOR 
We would appreciate your taking a moment to fill out the upper portion of 
this form and to check appropriate responses below. Please send the form to:      
Teaching Programs 
 The Dallas Museum of Art  
 1717 North Harwood 
 Dallas, Texas  75201 
Date:__________________________Name:____________________________________ 
 
Name of School:__________________________________________________________ 
 
Grade Level:___________________Class:_____________________________________ 

CIRCLE ONE: 
1. Did you access the Teaching Materials on the Dallas Museum of Art 
    web site?                            Yes  No 
2. Did you use the Teaching Materials to prepare your students for their tour 
    or to extend their experience after the tour?                                                       Yes  No 
3. Did a docent make telephone contact with you?            Yes  No 
4. Did your students feel welcome and comfortable at the museum  
   during their tour?                                                                                                 Yes  No 
5. Was your docent on time and well-organized?            Yes  No 
6. Did your docent relate well to the group?             Yes  No 
7. Was the information given on the tour clear?            Yes  No 
8. Was the information and vocabulary used appropriate to  
      the level of the group?                                                                                      Yes  No 
9. Were students encouraged to look carefully  
      and to think critically?                                                                   Yes  Somewhat  No 
10. Was the docent successful at encouraging participation  
      from students?                                                                               Yes  Somewhat  No 
11. Did your students enjoy their visit to the Dallas Museum of Art?         Yes  No 
12. Will the information and looking skills introduced at the museum be  
      applicable to your classroom work?             Yes  No 
13. Did the visit to the Dallas Museum of Art fit into your curriculum?         Yes  No 
14. Did the tour meet your expectations?                        Yes  No 
15. Based on this visit, will you plan another docent tour for your students?        Yes  No 
 
COMMENTS   (Use the numbers to refer to particular topics, and use the back of this sheet if necessary.) 
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